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Abstract. This study examined the translation of Kyrgyz children’s literature into English through a linguocultural lens,
treating literary texts as essential vehicles for conveying a society’s worldview, traditions, and collective consciousness.
In an age of accelerating globalisation, children’s literature functions not merely as an aesthetic artefact but as a potent
instrument of socialisation and the intergenerational transmission of nomadic cultural values. The principal aim of
the research was to investigate the strategies employed in rendering national and cultural realia, value systems, and
symbolic elements in translated Kyrgyz fairy tales. Addressing a notable lacuna in translation studies, the work focused
on the still largely underrepresented literatures of Central Asia in the English-speaking scholarly domain. Employing
comparative-typological and analytical methods, the study scrutinised the mediation of key linguocultural markers —
such as kinship terms, symbolic imagery, and culture-specific items — between the distinct cognitive universes of Kyrgyz
and Anglophone cultures. Close analysis of selected translated fairy tales illuminated the inherent tensions between
domestication and foreignisation strategies. Particular attention was paid to the rendering of Kyrgyz realia, including
“kiyik” (a species of wild deer), “airan” (fermented mare’s milk), “zhayanamaz” (a prayer rug), and “tunduk” (the
wooden crown of a yurt). The findings demonstrated that while explicitation techniques — such as descriptive glosses
and transliteration — facilitated reader comprehension, they occasionally risked diluting the deeper symbolic, ecological,
and philosophical resonances embedded in the source texts. Additionally, the research offered a categorisation of Kyrgyz
folktales according to their portrayal of social power and moral order, ranging from egalitarian narratives of justice to
subtle reflections on authoritarian structures. Ultimately, the study concluded that systematic scholarly analysis and
high-quality direct translation of Kyrgyz children’s literature into English are indispensable for safeguarding national
cultural identity, averting alienation, and enriching the global circulation of literary voices
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Introduction

In the era of globalisation, multilingual education has be-
come a priority, and modern society increasingly expects
the younger generation to express their thoughts fluently
in two or three languages. Under such conditions, prevent-
ing cultural alienation while teaching foreign languages is
a critical task. In this context, children’s literature serves
as an effective tool for transmitting cultural values to fu-
ture generations. Consequently, the use of Kyrgyz folk-
tales translated into English in the process of teaching
English appears both relevant and pedagogically justi-
fied. K. Zhu & G. Guo (2024) highlighted that children’s
literature translation is gaining increasing visibility within
translation studies, although its development remains un-
even across languages and regions. Their analysis of 237
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articles indicated a clear rising trend in publications. How-
ever, research on minor literatures and underrepresented
language pairs is limited, emphasising the importance of
examining Kyrgyz-English translation as a marginal liter-
ary system becoming part of a dominant linguo franca. An
analysis by N. Turaeva (2025), of the translation of Roald
Dahl’s “Matilda” into Uzbek, for instance, demonstrated
how culture-specific items, humour, and character voice
pose particular difficulties when transposed into a differ-
ent cultural environment. The study showed that trans-
lators frequently combine explicitation, adaptation, and
partial retention of foreign elements in order to balance
readability with the preservation of source-cultural dis-
tinctiveness. Such findings are methodologically relevant
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for examining how Kyrgyz culture-specific items and sym-
bolic imagery are handled in English translations of fairy
tales. M.A. Anjirbag & V. Joosen (2022) foreground the
role of intercultural communication in the translation of
children’s narratives. A. Cabiati (2023) study on children’s
literature translation examined domestication and for-
eignisation, revealing that translators often work along a
continuum rather than adhering to a strict opposition be-
tween the two concepts.

G. Kozhbaeva et al. (2024) discussed the translation of
linguocultural units, emphasising the need for translators
to balance the preservation of national realia with coher-
ence for foreign readers. It suggests that partial translit-
eration with brief explanations helps maintain cultural
value while minimising excessive commentary, applicable
to Kyrgyz terms like “airan”, “tunduk”, and kinship-based
address forms. The translation of children’s literature occu-
pies a distinctive position within translation studies due to
its dual function as both a literary and pedagogical me-
dium. Children’s text are not only aesthetic artifacts but
also powerful tools for socialisation, transmitting cultur-
al values, norms, and worldviews to younger readers, as
noted by X. Yang (2020). When such texts cross-linguistic
and cultural boundaries, translation becomes a site of in-
tensive cultural negotiation. This is particularly evident
in the case of translating Kyrgyz children’s literature into
English, where a culturally rich yet globally underrepre-
sented literary tradition is introduced to a dominant tar-
get culture with different assumptions about childhood,
education, and narrative conventions. Despite a growing
body of research on the translation of children’s literature,
existing studies have largely focused on major languages
and literary systems, leaving minor and less-translated lit-
eratures underexplored. Central Asian literatures, includ-
ing Kyrgyz literature, remain marginal in English-language
scholarship. Where Kyrgyz texts are discussed, attention
is often limited to folklore or epic traditions, with little
systematic analysis of modern children’s literature and its
translation. This gap is particularly significant from a lin-
guocultural perspective, as children’s literature offers a
concentrated representation of cultural values and social
norms intended for intergenerational transmission. The
aim of research was to analyse the translation of national
and cultural realia, value orientations, and symbolic im-
agery in children’s literature, particularly fairy tales.

Literature Review

Within translation studies, the linguocultural approach
emphasised the inseparability of language and culture
and views translation as an act of intercultural commu-
nication rather than mere linguistic transfer (Nida, 1945;
Newmark, 1988). A primary cornerstone of contemporary
translation theory is the “cultural turn”, a paradigm shift
championed byS.Bassnett (2002). This movement signalled
adefinitive departure from the constraints of formalist lin-
guistic analysis —focused primarily on the “text” — toward
a more expansive interrogation of “culture” as a the gov-
erning framework oftranslation. | nthe field of children’s
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literature translation, this filtering is often intensified due
to adult mediation, market pressure and normative as-
sumptions about what is considered “appropriate” or “ac-
cessible” for child readers, as noted by R. Oittinen (2000).
In the early 2000s, scholars reinforced the view of transla-
tion asatool for intercultural education. |I. Desmidt (2006)
argued that translating for children is a cornerstone of a
“new educational policy” essential for mitigating hostility
toward the “strange” or the “other”. However, this ide-
alistic mission often conflicts with internal professional
standards. Author identified this as a “collision of norms”,
where translators must navigate the tension between lit-
erary aesthetic requirements and didactic or pedagogical
expectations. J. van Coillie (2008) argued that translation
strategies —whether domestication or foreignisation — are
rooted in the translator’s or publisher’s subjective beliefs
about what children “can handle” or what is “good for
them”. As a result, translators frequently resort to domes-
tication strategies, which may increase readability but risk
reducing the visibility of source-culture-specific meaning.

Folklore genres reflect a people’s historical experiences
and cultural traditions. Therefore, through folklore works,
present and future generations can learn about a nation’s
culture and history, become familiar with the historical
narratives embedded in the language they are studying,
and gain insight into enduring cultural values preserved
over centuries. In this way, folklore also contributes to the
broadening of intellectual horizons and cultural awareness
(Landim et al., 2016). An analysis A. Akmataliev & G. Oro-
zova (2002) of the genesis of the fairy tale genre demon-
strates that it was predominantly created for children and
often narrated by women. Mothers, in particular, are the
first to sense changes in a child’s emotional and psycho-
logical state and to transmit fundamental life values with-
in the family. Life skills are primarily taught by mothers,
while fathers traditionally reinforce and supervise these
lessons externally. Thus, fairy tales, as part of children’s
literature, function as an artistic instrument of child up-
bringing and moral education (Akmataliev & Orozova). Ac-
cording to Zh. Sheriev & A. Muratov (2014), Children’s lit-
erature represents a corpus of literary works intended for
preschoolers, younger school-age children, adolescents,
and teenagers. Its primary purpose is the holistic devel-
opment of the growing generation and their introduction
to social reality and community life. The literature review
revealed that the linguocultural approach in translation
studies emphasises the inseparability of language and cul-
ture, viewing translation as an act of intercultural commu-
nication rather than mere linguistic transfer. The “cultural
turn” marked a decisive shift from formalist textual analy-
sis toward culture as the central framework of translation.
In children’s literature translation, this process is further
complicated by adult mediation, market demands, and
normative assumptions about suitability for young read-
ers (Oittinen, 2000). Scholars such as I. Desmidt (2006)
and J. van Coillie (2008) highlighted the tension between
didactic expectations and literary aesthetics, often result-
ing in domestication strategies that enhance readability



but diminish source-culture visibility. Folklore and fairy
tales, in particular, were recognised as powerful vehicles
for transmitting national history, moral values, and cultur-
al identity across generations.

Materials and Methods

The study employed a qualitative, descriptive research de-
sign with elements of comparative text analysis. The object
of the research was Kyrgyz children’s literature, primar-
ily fairy tales and short narratives representing different
models of social power and morality. The subject of the
research was the English translation of these texts, with a
particular focus on linguocultural markers (kinship terms,
realia, symbolic imagery, evaluative lexis) and the transla-
tion strategies used to render them. The empirical materi-
al consists of a purposive sample of Kyrgyz fairy tales and
children’s stories that have published English translations.
The core corpus is drawn from well-known Kyrgyz collec-
tions such as “Baldar jomoktoru” and subsequent anthol-
ogies of folk and authorial fairy tales, in combination with
their English renderings in D. Brudny’s (1954) collection
of folk tales. The sample includes texts representing all
three previously established groups of folklore narratives:
(1) works reflecting democratic forms of governance and
social justice; (2) works depicting transitional or unstable
power relations; (3) works characterised by authoritarian
rule. Selection criteria were as follows: (1) the text belongs
to the corpus of children’s literature intended for prima-
ry or lower secondary readers; (2) the story exists in both
Kyrgyz and officially published English translation; (3) the
narrative contains clearly identifiable culture-specific
realia, kinship terminology, and moral-ideological framing;
and (4) the length and narrative completeness allow for
detailed comparative analysis.

The research was conducted in several consecutive
stages. At the first stage, a corpus of Kyrgyz fairy tales and
children’s stories was compiled from printed and scholar-
ly editions, after which the corresponding English trans-
lations were identified and matched text by text. At the
second stage, the selected tales were classified according
to their representation of social power and morality into
three groups (democratic, transitional, authoritarian),
drawing on existing folkloristic classifications and previ-
ous work on Kyrgyz children’s literature. At the third stage,
each source-target pair was subjected to a detailed lin-
guocultural analysis. Key units for comparison included:
(a) kinship terms and forms of address; (b) culture-specif-

ic realia (e.g., “kiyik”, “airan”, “zhayanamaz”, “tunduk”);
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(c) symbolic and value-laden metaphors; and (d) narrative
voice and evaluative comment. At the fourth stage, trans-
lation solutions for these units were coded according to
a set of translation strategies (domestication, foreignisa-
tion, exploitation, generalisation, omission, substitution,
and combined strategies), allowing for the identification
of recurring patterns within and across the three groups
of tales. Finally, at the fifth stage, the distribution of strat-
egies was interpreted in relation to broader questions of
cultural visibility, identity representation, and intercultural
communication in the Kyrgyz-English context.

Methodologically, the study combined compara-
tive-typological analysis with qualitative content analysis
and elements of linguo-stylistic examination. Compar-
ative-typological analysis was employed to identify sys-
tematic correspondences and divergences between the
Kyrgyz source texts and their English translations at the
levels of lexis, phraseology, and narrative structure. Quali-
tative content analysis focused on the ways in which moral
and ideological content — particularly representations of
power, justice, and social hierarchy — was preserved, at-
tenuated, or reconfigured in translation. Linguo-stylistic
analysis was used to detect shifts in register, expressivity,
and evaluative tone that potentially influenced the child
reader’s perception of characters and events. The evalu-
ation of translation solutions was based on a clearly de-
fined set of parameters: (1) the degree of preservation of
linguocultural markers (full retention, partial retention,
or neutralisation); (2) the balance between domestica-
tion and foreignisation in the rendering of culture-specific
items; (3) the level of explicitation or reduction of cultural
and moral information; and (4) the coherence of charac-
terisation and narrative voice in the target text in relation
to the source. Within each parameter, translation choices
were assessed not in terms of abstract “correctness”, but
according to their effectiveness in facilitating intercultural
communication and their capacity to maintain the visi-
bility of Kyrgyz cultural identity in English-language chil-
dren’s literature. The study was grounded in G. Gachev’s
framework of literary evolution, which posits a transition
from patriarchal syncretic folklore-epic consciousness,
where literature unites the functions of knowledge, reli-
gion, history, morality, law, and art, to a differentiated civil
society with distinct forms of social consciousness (Ibrai-
mov, 2014). Based on this idea, the relationship between
power and the people in folklore works is divided into
three characteristic types, and the corresponding folklore
texts may be grouped accordingly (Table 1).

Table 1. Classification of folklore texts

Group | Type of power-people relationship

Main characteristics of folklore texts in the group

1 Life under democratic governance

Depict relatively fair rulers, dialog between authorities and common people, and an

emphasis on justice and wisdom

Social instability; mixed democratic
and authoritarian traits

Show transitional or unstable power relations, conflicts of interest, and ambivalent

portrayals of rulers and people

3 Authoritarian governance

Portray unjust or oppressive rulers, limited voice for common people, and strong

emphasis on resistance or retribution

Source: developed by the author
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The first group of fairy tales included magical narra-
tives and everyday tales. Kyrgyz everyday fairy tales such
as “Zar and Meer”, “The khan and the wanderer”, “The
wise girl”, “The wise critic”, “The wise vizier”, “A father’s
words”, “Two relatives”, “A father’s testament”, “The tal-
ented boy”. portrayed wise khans, poor wanderers, farm-
ers, the only daughter of a poor man, humble but wise
individuals, poor boys, and gifted children raised by el-
derly women. These tales often conveyed moral lessons
that taught respect for others regardless of status, fair-
ness, wisdom, and concern for the future of humanity.
Notably, a number of these tales were included in prima-
ry school curricula for the subjects Kyrgyz Language and
Literary Reading. Works of the second group were fewer.
An example was “The Khan Woodcutter”, where initially
harmonious relations between a khan and a simple wood-
cutter deteriorated when the khan became envious of the
woodcutter’s magical abilities, leading to his moral down-
fall. The third group included tales such as “The Wise Old
Man”, “The Wise Farmer”, “Two Relatives”, “The Khan and
the Vizier”, and “Zheerentche and the Wise Karachach”. In
the latter, the story centred on Janibek, whose desire to
possess Karachach, the wise wife of Khan Zheerentche, led
to unjust rule and public outrage. Ultimately, justice pre-
vailed, addressing themes of freedom of speech, wisdom,
beauty, and power, with wisdom and justice triumphing
over tyranny.

Results and Discussion

Each ethnic group possesses distinctive cultural features
and a unique worldview; therefore, identifying the charac-
teristics of Kyrgyz fairy tales required consideration of es-
tablished folkloric approaches to their classification. Kyr-
gyz fairy tales generally correspond to widely recognised
folklore typologies and are commonly divided into several
thematic groups, including magical, animal, and everyday
tales. At the same time, they retain distinctive national
features reflecting everyday life, traditions, and cultural
values. A characteristic feature of Kyrgyz fairy tales is that
protagonists are often identified not by personal names
but by their defining traits, which highlights the symbolic
and didactic nature of these narratives (Novikova, 2012;
Osmonova, 2015). More broadly, folklore reflects stages in
the cultural and social development of a society, serving
as a medium through which moral norms, collective ex-
perience, and cultural knowledge are transmitted across
generations (Ibraimov, 2014). The reliance of literary fairy
tales on folklore traditions, along with many authors’ ef-
forts to preserve the canons and formulaic structures of
folk narratives, made it possible to unite folk and authorial
fairy tales within a single literary genre. The differences
between literary and folklore fairy tales outlined by S. Su-
dartini (2024) were interpreted not as genre-differentiat-
ing features, but rather as indicators of the diversity and
breadth of the fairy-tale genre. The formation of an origi-
nal literary tradition requires not only creative originality
but also a deliberate use of language as a carrier of cul-
ture and a medium for conveying cultural realities. These
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individual and culturally grounded features are expressed
through linguistic means operating at all levels of language,
from phonology to intertextuality. From a linguocultural
and translation-oriented perspective, literary style can be
examined through the main branches of stylistics: phon-
ostylistics, graphological stylistics, grammatical stylistics
(including morphology and syntax), and lexical stylistics.
At these levels, culturally specific realities are most clear-
ly embedded in the text, which often creates challenges
for translation and calls for carefully chosen strategies to
ensure their accurate and meaningful transfer into the tar-
get language (Danilenko, 2011). When literary analysis is
combined with linguistic and stylistic approaches, it allows
for a deeper understanding of the text, helps identify cul-
turally marked realities, and makes it possible to recon-
struct both the author’s creative individuality and the cul-
tural-historical context in which the work was produced.

> Source text (Kyrgyz): “An 6Up KyHy KWiiUK aTyyra
ybIrbin, 6Up Kepre GapraHAa CamaraH KepuHe KeTun
KOHyN Kanat”.

» Target text (English): “One day, Zhanek went hunting
for kiyik, a special kind of goat with large horns. He and
his helpers searched all day long without finding a kiyik”.

The key culturally marked lexical unit in the source
text is “knimk” (“kiyik”). In Kyrgyz culture, kiyik refers to
a wild steppe animal (saiga or antelope-like species) tra-
ditionally associated with hunting, nomadic life, and har-
mony with nature. It functions as a culture-specific item
(realia), deeply embedded in the pastoral worldview of
the Kyrgyz people. In the translation, the translator applies
a descriptive explicitation strategy: “a special kind of goat
with large horns”. This explanation helps the target read-
er visualise the animal but simultaneously reduces the
symbolic and ecological value of “kiyik” by approximating
it to a “goat”, which is more familiar to English-speaking
audiences. While communicatively effective, this choice
partially neutralises the ethnocultural specificity of the
original.

> Source text (Kyrgyz): “Meni kayyp oygotkon eken
go”, dep taf kaldy.

> Target text (English): “So, | was woken up by a kaiyp
(phantom?ghost?fairy?conjuror?)”, he murmured to him-
self.

The key culturally marked lexical item is “kavbin”
(“kaiyp”), which is deeply embedded in Kyrgyz folklore. It
denotes a supernatural being, often endowed with mag-
ical or mysterious powers, capable of influencing human
events. Within folklore, a “kaiyp” may manifest as a spirit
or phantom, a magical being or fairy, or a human conjuror/
sorcerer. In the English translation, the translator provides
a parenthetical list of approximate equivalents: phantom/
ghost/fairy/conjuror. This strategy signals cultural uncer-
tainty and represents an attempt to convey meaning to
readers unfamiliar with Kyrgyz folklore. While informa-
tive, it may also disrupt the narrative flow and diminish
the folkloric resonance of the term. A more scholarly ap-
proach would be to retain kaiyp in italics and provide a
footnote explaining its cultural specificity.



> Source text (Kyrgyz): “*KaHeKke aiipaH KyaT”.

> Target text (English): “Despite her painful leg, the
girl got up and poured airan (Kyrgyz national drink)”.

“AiipaH” (“airan”) is a culture-specific item (realia) in
Kyrgyz culture, referring to a traditional fermented dairy
drink. It carries social, dietary, and symbolic significance,
representing hospitality and everyday life in Kyrgyz soci-
ety. In fairy tales, actions involving “airan” often highlight
domestic responsibility and care. In the English transla-
tion, the translator retained the original term in transliter-
ation, which is appropriate for ethnoculturally specific vo-
cabulary, and added an explanatory note “Kyrgyz national
drink”, following a descriptive explicitation strategy to make
the cultural concept accessible to readers unfamiliar with
Kyrgyz cuisine. This approach preserves the cultural value
of the term while ensuring comprehensibility in English.

» Source text (Kyrgyz): “OpTeH, MeHeH Kbi3 KaHekke
6up KaiHamasblH 6epun...”

» Target text (English): “After a good night’s rest the
girl, giving her zhayanamaz (small carpet for prayer)...”

“Zhayanamaz” is a culture-specific element in Kyrgyz
culture — a small, personal carpet or mat used for prayer
and religious rituals. It carries deeper meanings, sym-
bolising spiritual practice, cultural identity, and everyday
domestic life. In Kyrgyz fairy tales, references to “zhayan-
amaz” often highlight care, piety, and moral upbringing.
In the English translation, the original term is kept in
transliteration, which is important for conveying its cul-
tural uniqueness. An explanatory note “small carpet for
prayer” is added to help readers unfamiliar with Kyrgyz
culture understand its significance. This approach, known
as explicitation, is commonly used in scholarly translations
of folklore to preserve both the meaning and the cultural
context of the original text.

» Source text (Kyrgyz): “KaHek an TyHy TaH, CypreHre
yelunH yKTaball XaTbin, asanbl TaH, CYPYn Kene XaTKaHaa
TYHAYK TapTKaHbl SWKWKKe 4YbIrbln KeTce, yKTan Kanat”.

» Target text (English): “Then, towards morning, his
wife got up early and drew back tunduk (the upper range
of the wooden skeleton of the yurt)”.

The term “tunduk” is a highly culture-specific element
in Kyrgyz culture. It refers to the circular wooden crown at
the top of a yurt, which both holds the structure together
and allows light, air, and smoke to pass through. Beyond
its practical function, the “tunduk” symbolises home, fam-
ily unity, and the nomadic way of life. In Kyrgyz fairy tales,
references to the “tunduk” often highlight daily routines
and domestic life, reflecting broader social and cultural
practices. In the English translation, the term is retained in
transliteration, which is appropriate for culturally specific
concepts that have no direct equivalent in English. An ex-
planatory note “the upper range of the wooden skeleton
of the yurt” —is added to help readers unfamiliar with Kyr-
gyz nomadic dwellings. This approach, known as explicita-
tion, preserves both the meaning and the cultural context
of the original term.

> Source text (Kyrgyz): “*KaHek 33p-TOKYMyH 6allibi-
Ha a3gan, YenKeHWH alKapacblHaH YCTYHO Kaam KuLu

M. Oruzbaeva

CbIAKTYY Kbl/ibIN KaparaVIAblH CbIHbITbIH XaTKblpbln KotoM,
OTTY 64YPYN, MbINTbIFbIH OKTOM, KaparakabiH 6albiHa Ybl-
rbin KeTTn”.

» Target text (English): “Covering his chepken (top of
men’s clothing), he put out the fire, loaded his gun and
covered the top of the spruce”.

This is a traditional men’s outer garment in Kyrgyz cul-
ture, typically constructed from thick felt or durable fabric.
Beyond its practical use for warmth and protection, the
“chepken” functions as a marker of social identity and cul-
tural custom. In translation, the term is preserved in trans-
literation with a clarifying parenthetical “top of men’s
clothing”, employing an explicitation strategy to render
the culturally specific concept comprehensible to readers
unfamiliar with Kyrgyz attire.

> Source text (Kyrgyz): “AK cakangapgblH CO3YH 3
YKaKTan, KOWMYYHY KaHAbIKKA KeTepylymn, ak LuymMKapabl
KaHra 6epuwTn”.

> Target text (English): “The people agreed with what
the senior men had said and crowned the shepherd, and
gave him the white eagle”.

The term literally means “white-bearded men” and
denotes elders or respected advisors within Kyrgyz so-
ciety. It carries connotations of authority, moral guid-
ance, and communal respect for wisdom, particularly in
decision-making contexts. In the English translation, it
is rendered as “senior men”, which preserves the social
and hierarchical meaning but omits the visual detail of
“white-bearded”, thereby slightly diminishing the cultural
and symbolic nuance.

The results highlighted a persistent tension between
“domestication” and “foreignisation”. While the use of
transliteration with explanatory notes (e.g., for “tunduk”
or “airan”) preserved the cultural visibility of Kyrgyz iden-
tity, the study identified a risk of neutralising symbolic
meaning when using descriptive approximations. For
example, reducing the “kiyik” — an animal central to the
nomadic pastoral worldview — to a “goat” diminished its
ecological and symbolic value. Similarly, translating “ak
sakaldar” as “senior men” stripped the term of its visual
and moral connotations associated with “white-beard-
ed” wisdom. The study of Kurdish translations of English
short stories for children by F.M. Ghafur (2024) conclud-
ed that these translations tended toward domestication
while deliberately preserving a certain degree of foreign-
ness to acquaint young readers with other cultures. The
Kyrgyz-English material showed a similar mixed profile:
domestication was common at the lexical and evaluative
levels, whereas emblematic realia such as “tunduk” re-
mained visible, indicating a desire to introduce specific
Kyrgyz markers rather than erase them. Research on cul-
tural norms in translating children’s literature into Arabic
by N.S. Al-Fouzan (2019) identified “cultural context ad-
aptation” and substitution of source-culture items with
target-culture equivalents as frequent strategies under
pedagogical and ideological constraints. In the present
corpus, full substitution was relatively rare; instead, sen-
sitive ritual or ideological content (for example, episodes
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involving “zhayanamaz”) was more often condensed or
“neutralised” while retaining lexical traces of the source
culture. A case study of Tolkien’s “Letters from Father
Christmas” in Turkish by G. Hastiirkoglu (2020) showed
intensive adaptation of Christmas-related practices
through substitution and addition to achieve functional
equivalence for child readers. By comparison, the Kyr-
gyz-English texts relied more on descriptive explicitation
than on cultural substitution and thus preserved a rec-
ognisably Kyrgyz frame of reference. Similarly, a study
of the bilingual Indonesian children’s book by S. Sudarti-
ni (2024) reported a predominance of domestication with
selective foreignisation for salient culture-specific items.
The Kyrgyz-English translations displayed a comparable
hybrid strategy: overall domestication of narrative and
moral texture combined with selective foreignisation of
key realia, a configuration typical of transfers from minor
to major languages. The dual role of children’s literature
as both an aesthetic artifact and a pedagogical tool for
socialisation is central to this discussion. In a globalised
world, the “cultural turn” in translation studies suggests
that culture is the governing framework. The research ar-
gues that scholarly translations are necessary to prevent
cultural alienation among younger generations who may
otherwise be exposed only to foreign narratives during
language acquisition. By introducing globally underrepre-
sented traditions into a dominant target culture, transla-
tion acts as a site of intensive cultural negotiation.

Conclusions

In conclusion, the translation of Kyrgyz children’s litera-
ture into English served as a vital pedagogical and cultur-
al bridge, facilitating intercultural communication in an
era of globalisation. This study underscored that such lit-
erature was not merely a collection of stories but a pow-
erful tool for socialisation, transmitting nomadic values,
communal ethics, and historical consciousness. As the
sources demonstrated, the translation process was an
act of intensive cultural negotiation, in which linguistic
transfer had to account for the deep-seated linguocultur-
al markers unique to the Kyrgyz worldview. The analysis
of specific examples revealed the complexity of navigat-
ing between domestication and foreignisation strategies.
For instance, the translation of the term “kiyik” as “a spe-
cial kind of goat with large horns” employed a descrip-
tive explicitation strategy that aided the English-speaking
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Kblprbia 60AACP AACQBUSTBIH AHFAUC TUAMHE KOTOPYY:
AVIHTBOKYAbTYPOABIK K63 Kapall
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AHHOTAUMSA. Byn nsungeene Koiproid 6angap agabuaTbiH aHIIUC TUAMHE KOTOPYY JIMHIBOKY/IbTYPAsbIK acneKkTuaeH
KapanaTt. Agabuil TeKCTTep KOOMAYH AYMHE TaaHbIMbIH, CanTTapbiH YKaHa KO/IEKTUBAYY aH-CE3UMUH KETKMPYYHYH
MaaHWIYy KapakaTbl KaTapbl KapanaTt. [nobanvsauumsHbiH bIAAMAALWbIHbIH WapTbiHaa 6angap agabusaTbl eH
raHa 3CTeTUKa/blK apTedaKkT SMec, COLMANAALUTbIPYYHYH KaHa KeUMeH MafaHui 6aanyynyKtapabl MyyHOAH-MyyHra
OTKOPYYHYH KY4TYy Kypanbl 6onyn caHanat. M3uMngeeHyH Herusrm makcaTbl — Kblprbi3 »KOMOKTOPYH KOTOpyyaa
YAYTTYK KaHa MafaHuin peanuanapgbl, 6aanyynyk cUCTEManapbiH »KaHa CUMBOJIMKAJIbIK 3/EMEHTTEPAU OTKepyy
cTpaTervsnapbiH usungee bongy. Usmngee KOTopMo uaMmuHZern b6akanapabik 6OLWTYKTY TOATypyyra barbiTranraH,
aHTKeHM Bopbop A3na apabuatTapsbl, aHbIH MYMHAE KbIPTbi3 aAabuATbl, aHIAUC TUALYY UTUMUA HEMPBAe ANy KeTULLTYY
OeHrasange yarblngbipbina 3nek. CanbilUTbIPMa-TUMNONOTUABIK aHa aHA/IMTUKA/bIK bIKManapabl KONLOHYY MeHeH
KbIPrbl3 ¥KaHa aHMMOPOH MALAHUATTAPbIHbIH KOTHUTUBAWUK AYMHON8PYHYH OPTOCYHAArbl HErM3rn JMHIBOKY/IbTYPasbIK
MapKepaepguH (TyyraHablk TEPMUHAEP, CUMBOAMKANbIK 06pasaap, MagaHui cneumdurKanbik bytomaap) opTomuynyry
TangaHapl. TaHAaAraH KOTOPY/IraH XXOMOKTOPAY Kbl1AaT Taff00 AOMECTUKALMSA KaHa GopeHM3aLms cTpaTernanapbliHbiH
OpTOCYHAArbl YblHaNyynapabl KepceTTy. AMpbiKYa KbIprbi3 peanusiapblH 6TKepyyre KeHyn 6ypynay, aHblH UYUMHAOE
«KUWAMK» (3Kanaibl BYryHyH 6up Typy), «alipaH» (KbiMbI34aH acanraH auyblTbl/IraH CyT), «KasHamas» (Hamas OKyy
Telery) XaHa «TyHAYK» (603 yiayH Xbiray Tebecy). HaTbilixKanap KepceTKeHAeM, IKCNANKaALUA biIkKManapbl (CypeTTteme
rnoccanap, TPaHCAWTEpauus) OKYPMAHAbIH TYLYHYYCYH JKEHUNAETKEHU MEeHEH, Kasaze Oynak TekcTTepaern Tepew,
CUMBOJIMKANbIK, SKONOTUANBIK KaHa GUI0COPUANBIK MaaHUAEPAM CYHONTYY KOPKYHYUYH »KapaTaT. MblHAAH TbILWKapbl,
M3UNOe646 KbIPrbi3 3/74MK JKOMOKTOPYH COLMANAblK Kyd KaHa ajen-axnak TapTMBWH Jarbingpipyycy 6otoHYa
KnaccuduKaumsa CyHyWTanabl — aguaeTTyYAYK KeHYHAery sranutapaplk 6asHaapAaH aBTOpUTapAbIK Ty3yaywTepay
OMNIOHAYPraH Ha3WK YarbLIAbIpyynapra YenH. KblibIHTbITbIHAA, U3UAE6 Kbiprbl3 6angap agabuaTblH aHIIUC TUIMHE
cUCTeManyy WIMMMIA Tagoo0 KaHa canaTTyy Ty3 KOTOpYY YAYTTYK MaZaHUI UAEHTTYYYKTY CaKTOO, aXKblpaLlyyHy angbiH
anyy *KaHa AynMHenyK agabuii yHaepay 6arbiTyy Y4yH ©Te 3apbla AereH KopyTyHAayra Kengum

Hermnsrun Ce3A6P: GonbKkAOP; UAEHTTYYIYK, MAfAHUATTAP apanblKk KOMMYHWKaLMA; Buamm Gepyy; CUMBOIUKABIK
obpasaap
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AHHOTALMS. B fiaHHOM MUCCNe0BaHNN NepeBo, KbIPrbi3CKOW AETCKON ANTepaTypbl Ha aHIMIACKUIA A3bIK PACCMOTPEH
yepes MNPU3My JIMHTBOKYALTYPONOTUKU. JIUTEpATypHble TEKCTbl TPAKTYIOTCA KaK BaKHeWlue Ccpeactsa nepenavu
MMWPOBO33peHUss 06LLecTBa, TPaguMUMA WU KONNEKTMBHOTO CO3HaHWA. B 3noxy yckopsawuwelca rnobanusaumm
[eTCKas NMTepaTypa BbICTYMAeT He MPOCTO 3CTETUYECKUM apTedaKTOM, a MOLLHBIM MHCTPYMEHTOM COUManmsaumun u
MEKMOKONEHYECKOW Nepesaym KOUeBbIX KYNbTYPHbIX LleHHoCcTen. OCHOBHOM Liefibio paboTbl CTano n3yyeHue cTpaterni
nepefayM HauMOHANbHO-KYIbTYPHbIX Peannii, LEHHOCTHbIX CUCTEM W CUMBOJIMYECKUX 3/1EMEHTOB B MNEpeBOAax
KbIPrbI3CKMX CKa3oK. MccnepoBaHWe BOCMONHAET 3aMeTHbIi npoben B nepeBOfoBeAEHMM, COCPeAOTOYMBLUUCH
Ha nuTepatypax LleHTpanbHON A3uuM, KOTOpble A0 CUX MOP OCTAOTCA KpaiHe HeAoCTaTOYHO MPeACTaBNeHHbIMU B
aHINOA3BIYHOM HayYHOM MpocTpaHcTee. C MOMOLLBIO CPAaBHUTENIbHO-TUMOIOTMYECKOTO U aHA/IMTUYECKOTO METOA0B
NPOAaHa/IN3MPOBAHO OMOCPEAOBaHUE K/IOUYEBbIX JIMHIBOKY/IbTYPHbBIX MapKepOB — TaKUMX KaK TepMWHbl POACTBa,
CUMBO/IMYECKME 06pasbl U KyJbTypHO-cieundUyeckme nNpeameTbl — MeXAY KOTHUTUBHbIMW MUPAMU KbIPTbI3CKOM U
AHINOoA3bIYHOM KyAbTYpP. MoapobHbI aHann3 N3bpaHHbIX NePeBOAOB CKAa3OK BbIABW/ MPUCYLLME UM HANPAXKEHUSA MeXAY
CTpaTerMsamm gomectTukauum n popeHmsaumnmn. Ocoboe BHUMaHWe yaeneHo nepesaye Kbiprbi3CKUX peanunii, B TOM Yncie
KKMIKMK» (BUA, AUKOTO 0N1eHs), «ailpaH» (bepmeHTMpoBaHHOE KOBbIIbe MOJIOKO), «XKaaHamas» (MONTBEHHbIV KOBPUK)
W «TYHAYK» (AepeBAHHbIV BeHeL, lopTbl). Pe3ynbTaTbl MOKa3aan, YTO XOTA TEXHWUKM IKCTIMKALMK (onmncaTesibHble T10CChl,
TpaHcAUTepaLmMa) 0baer4aloT NoOHMMaHMe YuTaTenem, OHU MHOTAA PUCKYIOT 0cnabuTb 6osiee rybokne CMMBOIMYECKUE,
skonoruyeckne n dunocodckme CmbIC/bl, 3a70KeHHbIE B UCXOAHbIX TekcTax. Kpome Toro, B pabote npepsioxeHa
KNnaccuduKaLma KblPrbI3CKMX HapOAHbIX CKA3OK MO XapaKTepy U306parkeHus couuanbHOM BAACTU U HPABCTBEHHOTO
NopsAKa — OT 3ra/IMTapHbIX MOBECTBOBaHWIA O CNPaBea/IMBOCTU 4,0 TOHKUX Pa3MblLLIEeHUI 06 aBTOPUTAPHbIX CTPYKTYPaX.
B uTOre nccnefoBaHve NPULLIO K BbIBOAY, YTO CUCTEMATUYECKMIA HayYHbIM aHANM3 U KayeCTBEHHbIM NPAMON NepeBos,
KbIPrbI3CKON [ETCKOW NuTepaTypbl Ha aHMIMACKUIA A3bIK KpaiHe HeobxoauMMbl ONA COXPaHEHWA HauWMOHaNbHOM
KY/IbTYPHOM MAEHTUYHOCTU, NPeAO0TBPALLEHUA OTUYKAEHUA U 0boraleHuUs r106anbHOro INTEPATYPHOTrO NPOCTPAHCTBA

KAto4eBble CAOBQ: GONbKAOP; UAEHTUUYHOCTb; MEKKY/IbTYPHAA KOMMYHMKaumMa; obpa3oBaHMe; CUMBOAMYECKME
06pasbl
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