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Abstract. The aim of this study was to identify the functional characteristics of adjective synonyms in literary texts.
This qualitative, text-centric study was based on an analysis of representative material, including the works “Jamilia”,
“The white ship” and “The place of the skull”, followed by a systematisation of adjective synonyms and an interpretation
of the functions in the structure of literary expression. It was established that adjective synonyms in the analysed texts
perform not only a defining but also a text-forming role, contributing to the formation of characterisation, spatial and
landscape imagery, evaluative and symbolic perspective, motif-based coherence, and authorial modality. Seven stable
groups of synonymously related adjectives were identified in the studied material: qualitative, evaluative, colour-
denoting, emotionally marked, spatial-landscape, characterological, and symbolically loaded. It was established that
the qualitative and evaluative groups are the most productive, while colour-denoting and symbolically loaded units
are less numerous but distinguished by a higher semantic concentration. The analysis revealed that in “Jamilia”, the
emotional-psychological line of functioning of adjective synonyms dominates, in “The white ship”, the spatial-landscape
and symbolic lines, and in “The place of the skull”, the evaluative-philosophical and axiological lines. As a result of
the material’s interpretation, three main functional models were reconstructed: character psychologisation, spatial-
figurative saturation, and evaluative-symbolic interpretation. It was found that the same unit, depending on the context,
can shift from a psychological function to a symbolic one, and from a spatial one to an evaluative one, demonstrating
the functional fluidity of adjective synonyms in fiction. The practical significance of the study lies in its application in the
linguastylistic and literary analysis of fiction, in the teaching of stylistics, textual linguistics, and idiostyle theory, as well
as in further research into artistic language
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Introduction

Adjective synonyms in literary texts are a significant object
of linguastylistic analysis, as the choice between units of
similar meaning ensures semantic differentiation of a fea-
ture, variability of evaluation, clarification of an emotional
state, concretisation of a figurative detail, and organisation
of authorial modality. In literary discourse, synonymous
adjective relationships are not reduced to simple semantic
proximity but are realised as a means of contextually dis-
tributing shades of meaning, enhancing characterisation,
constructing gradations, and shaping the internal coher-
ence of description. In this regard, it is increasingly impor-
tant to consider not only the lexical composition of a lit-
erary text but also the synonymous mechanisms through
which its figurative, psychological, and evaluative struc-
ture is formed. Adjectives occupy a special place in this
analysis, as the synonymous variability contributes to the
creation of portrait characterisation, spatial and landscape
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imagery, emotional and evaluative tonality, and symboli-
cally charged descriptive complexes. Using synonyms for
adjectives makes it possible to consider a literary text as a
system of linguistic decisions, in which the choice between
semantically similar units is linked to the construction
of imagery, characterisation, and narrative perspective.

Certain aspects of the functioning of artistic expres-
sion, the semantic organisation of a text, and the idiosty-
listic differentiation of linguistic means were the subject
of scholarly examination. A.Sh. Abdyramanova (2025) ex-
amined Ch. Aitmatov’s legacy in the modern philological
and digital environment, emphasising the comprehensive-
ness of approaches to the study. However, this work does
not highlight a specific level of analysis of synonymous
adjective relationships as an independent mechanism
for the semantic and stylistic differentiation of a feature
within the structure of a literary text. D. Bayalieva (2023),
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addressing the problem of morality in Ch. Aitmatov’s no-
vella, focused primarily on the work’s ethical and semantic
content and its ideological organisation. Against this back-
ground, linguistic mechanisms for expressing evaluation,
including the role of synonymously related adjectives in
constructing a morally marked characteristic, remained
outside special consideration.

In a related linguostylistic approach, A.O. Orozbae-
va (2025) examined colour adjectives in the modern nov-
el and demonstrated the significance for constructing the
work’s figurative structure. This work is of methodological
interest, as it confirms the productivity of studying adjec-
tives and the semantic approximations as independent
units of artistic text organisation. At a broader theoretical
level, S. Statham (2021), summarising the development
of modern stylistics, documented an increased interest in
text-centric and interpretive models of analysis. This re-
search perspective is important for the present work, as
it focuses analysis not on the isolated description of a lin-
guistic unit, but on its artistic function within the text as
a whole, including within the system of synonymous rela-
tions. Contemporary stylistic research continues to focus
on approaches that consider linguistic form in relation to
context and the interpretation of artistic meaning. It is in
this direction that H. Price (2022) documented the fur-
ther development of analytical models oriented toward
correlating linguistic means with the semantic organisa-
tion of the text. This formulation of the question makes
it possible to consider adjectives not as a formal lexi-
cal-grammatical class, but as a component of a broader
system of textual semantics and the stylistic organisation
of a work, within which adjective synonyms ensure differ-
entiation of a feature, variability of evaluation, and the
contextual distribution of semantic nuances. Studies con-
ducted outside the field of artistic and stylistic issues are
also of additional significance for clarifying the semantic
potential of adjectives. Thus, in the work of C. Davies et
al. (2022), devoted to psycholinguistic and educational
aspects, attention is focused on the mechanisms of ad-
jective acquisition and the functioning in language devel-
opment. Despite the difference in the research subject,
the findings are important for the subsequent transition
to the analysis of adjectives and the synonymous corre-
lation as bearers of artistically significant meanings. A
similar clarifying role is played by K. Syrett (2024) study,
which examines the difficulties and strategies of adjective
acquisition with an emphasis on the cognitive and linguis-
tic characteristics of this part of speech.

In contrast to the psycholinguistic approach, this
study analyses adjective synonyms not from the stand-
point of acquisition, but as elements of a literary text that
contribute to the author’s worldview, semantic gradation,
and stylistic differentiation of a feature. From a different
research perspective, X. Sun (2024) summarised the cur-
rent state of narrative stylistics and emphasised the im-
portance of combining linguistic and literary approaches
in the study of literary texts. This approach directly relates
to the objectives of this article, in which the analysis of
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adjective synonyms is based on the intersection of stylis-
tics, textual linguistics, and literary interpretation.

Thus, existing studies reveal either individual aspects
of adjective functioning in fiction or general and specific
issues of textual semantics and the stylistic organisation of
a work. However, adjective synonyms as a special means
of semantic differentiation, figurative concretisation, and
stylistic construction of a literary text did not receive inde-
pendent and systematic treatment. The aim of the study
was to identify the specific features of adjective synonyms
in fiction and to determine the role in the semantic dif-
ferentiation of a feature, the formation of a figurative
structure, and the stylistic organisation of the text. In
accordance with this goal, the following main objectives
were defined in the study: to create a representative re-
search corpus of literary works and define the boundaries
of the analysis of synonymously related uses of adjectives;
to identify, select, systematise, and functionally and sty-
listically encode adjective synonyms that have an artistic
load in the structure of the text; to conduct a contextu-
al-interpretive and comparative analysis of the functions
of adjective synonyms and to establish typical models of
the participation in the organisation of a literary text.

Materials and Methods

The study was qualitative, text-centric, and focused on
the linguostylistic and literary analysis of adjective syn-
onyms in fiction. Synonymously related adjectives were
considered functionally significant components of the
text’s artistic organisation, contributing to the formation
of imagery, emotional and evaluative tonality, psycholog-
ical characterisation of characters, landscape detailing,
authorial modality, and ethnocultural semantics. The unit
of analysis was the contextual use of adjective synonyms
within a functionally significant fragment, that is, a micro-
context in which semantically similar units contributed to
the creation of a characterisation, evaluation, figurative
detail, symbolic sequence, or compositionally significant
descriptive complex.

In the first stage, a research corpus was formed and
the boundaries of the study were defined. The material
base consisted of three works of fiction by Ch. Aitma-
tov (1958; 1972; 1986), selected based on the principle of
functional representativeness to analyse the functioning
of adjective synonyms in various types of literary text or-
ganisation. The corpus was formed not as an exhaustive
coverage of the writer’s entire prose, but as a representa-
tive array for targeted qualitative analysis, which ensured
analytical depth while maintaining the comparability of
the material.

The second stage involved identifying, selecting, sys-
tematising, and coding synonymously related adjectives.
The material was selected using a continuous sampling
method from fragments in which adjectives contributed
to the creation of a portrait characterisation, description
of space, the conveyance of emotional and psychological
states, the expression of the author’s assessment, or the
formation of symbolically significant details. Uses in which



an adjective entered into a synonymous relationship with
another unit, exhibited semantic proximity, contextual
correlation, or functional complementarity within the lit-
erary fragment were considered analytically significant.
Synonymous uses that performed a figurative, evaluative,
emotionally expressive, psychologising, symbolic, or char-
acterological function and were confirmed by context or
the repetition of the pattern within the text were consid-
ered stylistic. Neutral-nominative and functional-clarifying
uses without a pronounced artistic meaning were exclud-
ed. At this stage, the descriptive method, lexical-semantic
analysis and functional-stylistic coding were applied. The
identified units were distributed among qualitative, evalu-
ative, colour-denoting, emotionally marked, spatial-land-
scape, characterological and symbolically loaded groups;
simultaneously, the object being characterised, the type
of context, the stylistic function and the participation of
the adjective in the epithet construction, repetition, con-
trast, gradation or figurative parallelism were recorded.
Additionally, the type of synonymous connection, the de-
gree of semantic closeness, the contextual distinction be-
tween shades of meaning and the nature of the functional
distribution of synonyms within one descriptive complex
were established. The methodological basis of this stage
was formed by the provisions of lexical semantics and
the theory of language evaluation presented in the works
by D. Cruse (1986), M.L. Murphy (2010), J.R. Martin &
P.R.R. White (2005), as well as the categorical develop-
ments of modern stylistics set out in K. Wales (2011).
These sources were selected based on the relevance to
the tasks of semantically grouping adjectives, describing
the evaluative potential, and refining the categorical ap-
paratus of the study.

The third stage involved contextual-interpretive, lin-
guostylistic, and comparative analysis, followed by in-
tra-corpus generalisation of the results. The objective
was to identify consistent stylistic patterns and recon-
struct typical models of the use of adjective synonyms in
the organisation of a literary text. The analysis identified
the descriptive, emotional-expressive, evaluative, psy-
chologising, figurative, and symbolic functions of synony-
mously related adjectives. It then determined how these
functions were realised within the system of characteri-
sation, spatial-landscape imagery, and the author’s eval-
uative-symbolic perspective. Particular attention was paid
to how synonymic choice ensured semantic differentia-
tion of a feature, clarification of evaluative nuances, and
redistribution of figurative load within the literary context.
The interpretation was carried out taking into account the
work’s figurative system, motif-based organisation, com-
positional role of description, narrative perspective, and
the author’s worldview.

AntConc (Version 4.3.1) was used as an auxiliary ana-
lytical tool for concordance searching, context extraction,
and recording adjective recurrence; Voyant Tools was
used for additional review of frequency and contextual
patterns; Microsoft Excel was used to construct a working
coding matrix and systematise the material; and Zotero
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was used to organise the bibliographical dataset. These
tools were of an auxiliary nature and did not replace inter-
pretive philological analysis. The study was conducted in
compliance with the principles of academic integrity and
scientific transparency enshrined in the European Code of
Conduct for Research Integrity (2017). Only open literary
and scholarly sources were used in the work, within the
framework of correct scholarly citation.

Results
Adjective synonyms in different types of literary text
A comparison of the works “Jamilia” (Aitmatov, 1958),
“The white ship” (Aitmatov, 1972), and “The place of the
skull” (Aitmatov, 1986) revealed that adjective synonyms
in Ch. Aitmatov’s prose do not form a peripheral descrip-
tive layer, but rather one of the stable mechanisms of the
text’s artistic organisation. These synonyms systematically
contribute to the formation of psychological expressive-
ness, spatial and objective imagery, symbolic perspective,
and the author’s evaluation. An analysis of the research
corpus revealed that in each work, synonymously related
adjectives are included in a specific dominant system of
meaning-formation; however, in all three cases, such ad-
jectives go beyond the simple naming of a feature and be-
come carriers of artistically significant meaning. In other
words, the functioning of adjective synonyms in Ch. Ait-
matov’s prose is determined not by the isolated dictionary
meaning of a single unit, but by the nature of its correla-
tion with semantically similar adjectives, its inclusion in the
text, and its recurring functional role in the structure of the
artistic utterance (Leech & Short, 2007; Simpson, 2025).
In “Jamilia”, adjective synonyms are manifested most
clearly as a means of emotional and psychological char-
acterisation. Analysis revealed that here, qualitative, eval-
uative, and emotionally marked synonymous approxima-
tions are particularly active, accompanying the description
of the characters’ emotional mobility, the inner tension,
and the changing perceptions of each other. In the corre-
sponding fragments, attributes such as lively, bold, proud,
quiet, gentle, thoughtful, dark, and intimate are consist-
ently highlighted. The stylistic function is not limited to
portraiture. Thus, the words “lively” and “bold” in Jamil-
ia’s characterisation denote not only the heroine’s tem-
perament but also the inner freedom, Jamilia’s ability to
transcend the prescribed social role. The adjectives “qui-
et”, “thoughtful”, and “dark” are embedded in contexts of
silence, remembrance, evening space, and inner experi-
ence, and thus acquire a psychologising connotation. As a
result, it was established that in “Jamilia”, synonymously
related adjectives most often function as a form of inner
vision: the adjectives don’t simply describe the character,
but convey the perception through feeling, memory, and
emotional impression. It is also significant that in “Jamil-
ia”, adjective synonyms often form not isolated charac-
teristics but emotionally connected microcomplexes (Ait-
matov, 1958). Combinations of features such as “quiet”,
“warm”, “close”, and “native” create a lyrical intonation
and shift the description from the external to the internal
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plane. Conversely, adjectives such as “foreign”, “harsh”,
and “heavy” in the appropriate contexts denote aliena-
tion, anxiety, or hidden conflict. Thus, it was established
that in this work, the functional load of synonymous ad-
jectives is revealed primarily through the emotional-eval-
uative modulation of the text. These adjectives become
means of lyricalising the narrative and simultaneously
psychologically individualising the characters. Ch. Aitma-
tov’s idiostyle in “Jamilia” is characterised by precisely this
model, in which the synonymous choice of feature con-
veys a changing internal state, rather than merely captur-
ing the stable quality of an object (Toolan, 2001; Carter &
Stockwell, 2008).

A different picture was obtained in the analysis of
“The white ship” (Aitmatov, 1972). Here, adjective syno-
nyms revealed a particularly high stylistic activity in the
zones of spatial-landscape and symbolically loaded de-
scription. The most productive synonymous series turned
out to be colour-designating, spatial, qualitative and sym-
bolically loaded. In text fragments associated with the im-
age of mountains, forests, water, sky and distant space,
features such as white, blue, high, distant, empty, large,
cold, light, ancient, deaf are regularly actualised. The re-
sults of the analysis showed that such adjectives almost
never perform only a visual-descriptive function. For ex-
ample, white and light in the appropriate contexts ac-
quire the meaning of purity, dream, inner aspiration or an
unattainable ideal; distant, high, deaf organise not only
spatial perspective, but also the experience of loneliness,
remoteness, emotional insecurity; Ancient and grand en-
hance the mythopoetic scale of the depicted world.

Analysis revealed that in “The white ship”, synony-
mous adjectives particularly frequently form chains of
homogeneous or semantically related features, creating
the effect of condensed imagery. While in “Jamilia” a fea-
ture often psychologises the hero, in this work, the fea-
ture structures the artistic space. Adjectives such as “qui-
et forest”, “distant mountains”, “white steamship”, “blue
water”, and “cold wind” function as recurring reference
points of spatial imagination. The stylistic significance is
determined not by single use, but by repetition and inclu-
sion in a motif. It is particularly significant that the same
feature often combines concreteness of an object and
symbolic perspective. Thus, white in the title of the work
and in related contexts becomes not simply a colour desig-
nation, but a bearer of the distance between the real and
the desired, between the visible and the imaginary. This
makes it possible to assert that in “The white ship”, syn-
onymously related adjectives act as a means of transition
from objective imagery to symbolic meaning. It is here
that the ability of synonymous adjective series to perform
an atmosphere-creating and mythopoetic function is most
clearly demonstrated (Verdonk, 2002; Simpson, 2025).

In the novel “The place of the skull”, the functioning
of adjective synonyms is most consistently revealed in ax-
iological, characterological, and philosophically charged
contexts. In the analysed fragments, adjectives with se-
mantics of moral evaluation, internal breakdown, cruelty,
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suffering, spiritual emptiness, and confrontation are par-
ticularly prominent. In the corresponding textual zones,
attributes such as cruel, terrible, heavy, wild, dead, dark,
alien, merciless, lonely, and sublime are actualised. The
stylistic function is determined not only by direct evalua-
tiveness but also by the involvement in situations of moral
choice, violence, spiritual conflict, and philosophical un-
derstanding of destruction. Thus, cruel, merciless, and ter-
rible function as means of shaping the overall ethical ten-
sion of the narrative. The adjectives dead, dark, and alien
acquire the meaning of internal deformation, the loss of
spiritual connection, and the disintegration of the natural
order. In oppositional contexts, attributes such as “high”
or “light” can, conversely, mark the remnants of a moral
ideal or a point of spiritual resistance.

A comparative analysis of “The place of the skull” re-
vealed thatin this novel, adjective synonyms play a particu-
larly active role in constructing semantic contrasts. Unlike
“Jamilia”, where lyrical and psychological nuances domi-
nate, and “The white ship”, where landscape and symbolic
imagery play a leading role, in “The place of the skull”, syn-
onymously related adjectives often express the author’s
assessment, emphasise the moral contrasts between the
characters, and heighten the narrative’s ideological ten-
sion. Contrasting pairs such as “alive” and “dead”, “human”
and “bestial”, “light” and “dark”, and “free”, and “hunted”
organise not only the description but also the ideological
structure of the text. This suggests that in this work, ad-
jective synonyms are systematically involved in shaping
authorial modality and philosophical perspective. The
function extends beyond local characterisation and be-
comes part of a general system of moral and semantic op-
positions (Leech & Short, 2007; Jeffries & Mcintyre, 2010).

A comparison of the three works revealed recurring
patterns of functional actualisation of adjective synonyms.
The first pattern is associated with psychologisation and
an internal focus of the image; it is most fully represented
in “Jamilia”, where attributes such as tender, quiet, close,
pensive, and proud enhance the narrative’s subjective
perspective. The second pattern is associated with spa-
tial-figurative and symbolic condensation; it dominates
in “The white ship”, where the adjectives white, distant,
high, cold, and ancient become conduits for atmosphere
and mythopoetic depth. The third model is associated
with evaluative-philosophical polarisation and is particu-
larly evident in “The place of the skull”, where the attrib-
utes cruel, terrible, dark, dead, and merciless mark the
moral tension and conceptual opposition of the world. It is
precisely the presence of these three models that made it
possible to establish that the corpus is functionally repre-
sentative for the analysis of adjective synonyms. Another
result was that the same semantic types of adjectives in
Ch. Aitmatov can perform different functions depending
on the artistic context. Thus, “quiet” in one case psycholo-
gises the hero’s state, in another creates an atmosphere
of space, and in a third becomes a sign of a tense pause.
The adjective “dark” can describe an evening, a look, a
state of mind, or a moral situation, and in each case, its



stylistic meaning shifts from visual to psychological or
symbolic. The adjective “white” can denote colour, but
in the context of a recurring image, it acquires the mean-
ing of dream, purity, or distance. This result is particularly
significant for understanding Ch. Aitmatov’s idiostyle, as
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it demonstrates that the functional meaning of adjective
synonyms is determined primarily by the contextual role,
not just by the membership in a specific lexical-semantic
group. A systematisation of the main characteristics of the
research data is presented in a generalised form (Table 1).

Table 1. Main directions of functioning of adjective synonyms in a literary text

Domma_mt zone Typical Basic functions of Artistic role Role in idiostyle
Work of functioning of synonymously . . . ..
. synonymic choice in the text organisation
synonyms related adjectives
Conveying the
emotional fluidity
. o of the characters, Forms a model of
lively, brave, proud, Psychologisation, o ) .
. . - clarifying emotional | subtle psychological
e Emotional and quiet, gentle, emotional nuance, -
Jamilia” (1958) . - ) nuances, and characterisation
psychological thoughtful, close, lyricism, internal handi h h
dear focus of perception enhancing through synonymous
the subjective variation of a feature
perspective of the
narrative
Spa.t'lal' Orgfan!satlon of Reinforces the
concretisation, artistic space, - -
N - " model of figurative-
“ . . white, light, blue, atmospheric transition from . .
The white Spatial-landscape . ; . S o spatial organisation
- . high, distant, empty, condensation, objective description
ship” (1970) and symbolic . o . - of the text through
cold, ancient symbolisation, to symbolic meaning, .
. 4 . synonymous series
semantic expansion strengthening of
- . of features
of the image motif coherence
Moral
differentiation, Formation of
. . - . . Reveals a model of
. cruel, terrible, axiological authorial modality,
“ Evaluative- . Lo . conceptually loaded
The place of hilosophical and merciless, dark, polarisation, construction of svnonvmic choice
the skull” (1986) p ophic dead, alien, lonely, dramatisation, semantic contrasts, ynony
axiological . . . . in the system of
heavy philosophical expression of ethical ) -
- . authorial evaluation
deepening of tension
assessment

Source: compiled by the author based on Ch. Aitmatov (1958; 1972; 1986), M. Toolan (2001), P. Verdonk (2002), G. Leech &
M. Short (2007), R. Carter & P. Stockwell (2008), L. Jeffries & D. Mclntyre (2010), P. Simpson (2025)

Analysis of the data presented in Table 1 shows that the
functioning of adjective synonyms in the works of Ch. Ait-
matov is realised in different but interconnected functional
zones of the literary text. In “Jamilia”, adjective synonyms
primarily perform an emotional-psychological and char-
acterological function, participating in the lyricism of the
narrative and conveying the internal state of the charac-
ters. In “The white ship”, the spatial-landscape, visualising,
and symbolic role dominates, lending atmospheric and
mythopoetic depth to the description of nature and the
material world. In “The place of the skull”, the evaluative,
philosophical, and axiological potential of synonymously
correlated adjectives is most clearly revealed, linked to
the expression of moral tension, contrasts, and authorial
modality. This confirms that adjective synonyms in Ch. Ait-
matov’s prose serve not only as a means of characterisa-
tion but also as an important carrier of artistic meaning.

Thus, the analysis revealed that adjective synonyms in
Ch. Aitmatov’s prose form a stable component of idiostyle
and realise the functional and stylistic potential in psycho-
logical, spatial-figurative, and evaluative-symbolic dimen-
sions. A comparison of the works revealed that the differ-
ences in artistic dominants do not undermine the integrity
of the research body, but, on the contrary, reveal recurring
ways of functionally actualising synonymously expressed

features within the text’s structure. This provides grounds
for considering adjective synonyms as a significant ele-
ment of the artistic organisation of Ch. Aitmatov’s works
and as a promising object for further systematisation by
lexical-semantic groups, types of synonymous correlation,
and stylistic functions.

Systematisation of adjective synonyms in texts

The corpus material revealed that adjective synonyms in
Ch. Aitmatov’s works are distributed across several stable
groups associated with different objects of characterisa-
tion and contextual contexts. The texts most regularly
present qualitative, evaluative, colour-denoting, emo-
tionally marked, spatial-landscape, characterological, and
symbolically loaded synonymous series and affinities.
Moreover, a single unit often combines several functions,
so the boundaries between groups remain fluid. For ex-
ample, the adjectives “quiet”, “warm”, “tall”, “heavy”, and
“empty” can function as qualitative, but in a specific con-
text, the adjectives shift to psychological, evaluative, or
symbolic dimensions. This fluidity is particularly evident in
cases where semantically similar adjectives form contex-
tual series within which nuances of the attribute, degree
of expression, and nature of the evaluative focus vary. This
is evident in the fact that “quiet” in one case characterises
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the character’s voice or state, while in another, it charac-
terises a forest, evening, or a pause. “Heavy” describes
not only an object or movement but also an inner expe-
rience. This fluidity of function corresponds to the notion
of the contextual expansion of a word’s meaning and its
stylistic re-actualisation in artistic speech (Wales, 2011).
The group of qualitative adjectives turned out to be
the broadest. These adjectives regularly correlate with
character, space, and inner state. In “Jamilia”, attributes
such as “quiet ”, “warm”, and “native” are most

n o«
’

close”,
often included in descriptions that emphasise emotion-
al tone and changes in inner perception. In “The white
ship”, the qualitative adjectives “tall”, “large”, “empty”,
and “deaf” are more often associated with space and help
construct the image of a distant, tense, or closed world. In
“The place of the skull”, the same types of words often ac-
quire an evaluative connotation, especially when included
in contrasting passages. This demonstrates that the quali-
tative adjective in Ch. Aitmatov’s prose serves as the initial
form for further semantic complication, and its function is
clarified in the specific communicative and stylistic envi-
ronment of the text (Cruse, 1986; Murphy, 2010). Within
this group, contextual convergence of features is particu-
larly noticeable, in which synonymous adjectives form se-
ries with incomplete interchangeability and are distribut-
ed across different zones of artistic meaning.

Evaluative adjectives are concentrated primarily in
those fragments that reveal moral characterisation, emo-
tional rapprochement, or repulsion. The features cruel,
terrible, alien, native, proud, bright and merciless reg-
ularly recurred in the corpus under study. In “The place
of the skull”, the adjectives cruel, terrible, and merciless
are found in contexts of violence, internal breakdown,
and moral conflict. In “Jamilia”, the features native, close,
and alien are associated with the emotional evaluation
of a person or situation. In such contexts, the adjective
not only expresses an evaluation but also guides the per-
ception of a character, situation, or relationship between
characters, which aligns with the understanding of evalu-
ation as a linguistic mechanism for positioning the subject
in relation to the depicted world (Martin & White, 2005;
Murphy, 2010). Synonymous differentiation is particularly
evident in the evaluative domain, as units of similar mean-
ing distribute moral, emotional, and axiological nuances
of a characteristic.

Colour-denoting adjectives are less widely represent-
ed, but the role is clearly evident in recurring images. The
corpus includes white, dark, light, and blue. In “The White
Ship”, the adjective “white” is associated not only with
colour but also with the image of distance, expectation,
and unattainability. The adjective “svetly” (light) in several
passages is associated with purity, clarity, and a positive
value perspective. Dark can denote evening, a view, space,
or an inner state, and therefore its meaning shifts from
a visual characteristic to a psychological or symbolic one.
Blue contributes to the creation of depth and distance in
the landscape. Thus, the colour-denoting adjectives in the
analysed texts are associated not only with visualisation
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but also with recurring semantic lines, and the meaning
is revealed through the interaction of lexical semantics
and artistic context (Cruse, 1986; Wales, 2011). Within
this group, synonymous relationships are manifested both
in direct colour correlations and in the transition from a
visual attribute to an evaluative and symbolic hue.

Emotionally marked adjectives are most prominent
in descriptions of characters’ internal states. In “Jamilia”,
the following attributes are particularly common: tender,
close, dear, anxious, lonely, and alien. The attributes oc-
cur in contexts of memory, silence, gaze, and inner expe-
rience, and therefore form not a separate epithet but an
emotional microcontext. For example, the combinations
quiet, warm, close, and dear create a lyrical intonation,
while alien, harsh, and heavy denote tension and internal
rupture. In these cases, the adjective doesn’t simply de-
note a characteristic but helps convey a state that isn’t al-
ways directly named. This function of emotionally marked
units is consistent with the understanding of evaluation
and expression as a contextually organised effect, not just
as a property of a single word (Martin & White, 2005).
Moreover, emotionally marked adjective synonyms form
particularly fluid series, in which the differences between
units are determined by the intensity of experience, the
degree of inner closeness or alienation, and the overall to-
nality of the fragment.

In “The white ship”, spatial-landscape adjectives form
one of the most prominent layers of description. Words
such as distant, high, deaf, cold, empty, large, ancient, and
quiet recur in descriptions of nature and remote spaces.
Such words are associated with mountains, forests, wind,
water, sky, roads, and silence. The adjectives distant and
high denote not only spatial parameters but also inacces-
sibility, the gap between the desired and the real. Deaf
and empty often reinforce the motif of isolation and lone-
liness. Cold, in a number of contexts, conveys not only the
physical quality of the environment but also emotional
alienation. Therefore, the spatial feature in these texts is
regularly linked to the state of the hero and the overall
meaning of the episode. This distribution demonstrates
that the description of space in literary texts functions as
a carrier of figurative and axiological meaning, rather than
as a neutral backdrop (Wales, 2011). In this group, synon-
ymous relationships allow for varying degrees of remote-
ness, isolation, tension, and figurative richness of space.

Characterological adjectives in the analysed corpus
are primarily associated with character traits and form sta-
ble image traits. The study material repeatedly includes
the attributes brave, proud, cruel, ruthless, pensive, lone-
ly, and wild. In “Jamilia”, the words brave and proud are as-
sociated with inner independence and personal strength.
In “The place of the skull”, the adjectives cruel and ruthless
characterise not only a specific person but also the mor-
al state of the depicted situation. The adjectives pensive
and lonely accompany fragments of inner detachment.
As a result, characterological adjectives in Ch. Aitmatov’s
prose combine the designation of a character trait with
an indication of a broader psychological or moral context.



This aligns with the notion that the linguistic character-
isation of personality in a literary text is formed at the
intersection of the semantics of the attribute, its evalua-
tion, and the context of its use. Characterological adjective
synonyms thus serve to clarify the character’s image, dis-
tinguishing between similar but distinct types of internal
state and moral stance.

Symbolically charged adjectives are less common, but
regularly form part of motif-based connections. The most
illustrative examples are white, light, dark, dead, ancient,
and alien. In repeated contexts, white is associated with a
dream, distance, and the image of the unattainable; light
with inner clarity or a positive value pole; dark with anxi-
ety, destruction, and inner isolation; dead with the loss of
a living connection; alien with alienation. Such adjectives
are especially noticeable in “The White Ship” and “The
place of the skull”, where these adjectives form part of a
system of semantic oppositions and repetitions. Here, the
transition from direct meaning to secondary artistic mean-
ing is particularly clear, reinforced through repetition and
the contextual position of the feature (Wales, 2011). Syn-
onymous correlation in this group is manifested in the
ability of units with similar meanings to consistently re-
distribute the symbolic load depending on the motif sur-
rounding these units.

The distribution of characteristics by object revealed
that adjective synonyms most often relate to character,
natural space, internal state, and the author’s assessment.
Character in the analysed material is described primarily
by qualitative, evaluative, emotionally charged, and char-
acterological adjectives. Space in the studied corpus is
conveyed primarily through spatial-landscape, colour-de-
noting, and symbolically charged adjectives. Internal state
gravitates toward emotionally charged and qualitative
definitions. The author’s assessment is especially notice-
able where evaluative and symbolically charged features
appear. This distribution demonstrates that the type of ad-
jective is related to what is being characterised in the text,
and its function is clarified through the combination of ob-
ject and context (Martin & White, 2005; Murphy, 2010).
At the same time, it was established that the object of
characterisation also influences the nature of synonymous
correlation: psychological and evaluative differentiation
predominates in the character zone, figurative-symbolic
differentiation in the spatial zone, and emotional differen-
tiation in the internal state zone.
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Inthe analysed corpus, adjective synonyms are record-
ed in portrait descriptions, landscape fragments, internal
monologues, authorial narrative, and descriptive-symbol-
ic episodes. In portrait fragments, these lexical units per-
form a characterological and psychologising function; in
landscape fragments, a visualising and symbolic function;
in internal monologues, an emotional-evaluative function;
and in authorial narrative, an interpretative function. The
same attribute changes its function depending on the con-
text. For example, quiet in a portrait description psycholo-
gises the character, creates an atmosphere in a landscape
fragment, and denotes a tense pause in an internal mon-
ologue. In the description of space, dark visualises the en-
vironment, in the characterisation of a gaze, it conveys an
internal state, and in a symbolic episode, it participates
in a more general semantic opposition. Such observations
confirm that the function of a feature is determined not
by its vocabulary, but by the textual context and the type
of artistic task (Cruse, 1986; Wales, 2011). Consequently,
the synonymous potential of an adjective is revealed not
in an isolated unit, but in a system of textual correlations,
where words with similar meanings are distributed among
different artistic functions.

The most notable methods of textual organisation of
adjective synonyms are epithet construction, repetition,
contrast, gradation, and figurative parallelism. Epithet
construction in the analysed material is associated with
psychological or symbolic meaning. Repetition secures a
stable meaning for individual features. Contrast is particu-
larly pronounced in “The place of the skull”, where pairs
such as living-dead, light-dark, and human-animal contrib-
ute to the construction of semantic opposition. Gradation
is found in emotionally charged and descriptive passages.
Figurative parallelism appears where similar features link
character and space, internal state and the natural envi-
ronment. This demonstrates that the stylistic role of an
adjective depends not only on its meaning but also on
its place in the broader textual structure (Wales, 2011).
These organisational methods are crucial for the analy-
sis of adjective synonyms, as such methods most clearly
demonstrate semantic affinity, functional differentiation,
and contextual re-accentuation of units with similar mean-
ings. Table 2 summarises recurring patterns in the artistic
functioning of adjective synonyms, the typical lexical real-
isations, contextual zones, and predominant functions in
the analysed works.

Table 2. Recurring patterns of artistic functioning of adjective synonyms

Dommz'mt zone Uzl Basic functions of Artistic role Role in idiostyle
Work of functioning of synonymously . . X ..
> synonymic choice in the text organisation
synonyms related adjectives
Conveying the
emotional fluidity
. L of the characters, Forms a model of
lively, brave, proud, Psychologisation, e . .
. . . clarifying emotional | subtle psychological
T Emotional and quiet, gentle, emotional nuance, A
‘Jamilia” (1958) . - . nuances, and characterisation
psychological thoughtful, close, lyricism, internal .
dear focus of perception enhancing through synonymous
the subjective variation of a feature
perspective of the
narrative
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Table 2. Continued

Domm:«.mt zone ULk Basic functions of Artistic role Role in idiostyle
Work of functioning of synonymously . . X ..
g synonymic choice in the text organisation
synonyms related adjectives
Spapal_ Orggn!sanon of Reinforces the
concretisation, artistic space, - -
N - . model of figurative-
“ . . white, light, blue, atmospheric transition from . L
The white Spatial-landscape . ; - S . spatial organisation
- ) high, distant, empty, condensation, objective description
ship” (1970) and symbolic . S . - of the text through
cold, ancient symbolisation, to symbolic meaning, .
. ! . synonymous series
semantic expansion strengthening of
- - of features
of the image motif coherence
Moral
differentiation, Formation of
. . - . . Reveals a model of
. cruel, terrible, axiological authorial modality,
“ Evaluative- . Lo . conceptually loaded
The place of hilosophical and merciless, dark, polarisation, construction of svnonvmic choice
the skull” (1986) P ophic dead, alien, lonely, dramatisation, semantic contrasts, ynony
axiological . . . . in the system of
heavy philosophical expression of ethical ) .
- . authorial evaluation
deepening of tension
assessment

Source: compiled by the author based on an analysis of Ch. Aitmatov (1958; 1972; 1986)

An analysis of the data presented in Table 2 reveals
that adjective synonyms in Ch. Aitmatov’s works do not
function in isolation, but rather as part of recurring artistic
patterns associated with specific contexts and objects of
characterisation. The most consistent patterns proved to
be those of character psychologisation, emotional mod-
ulation, spatial-landscape visualisation, image symbolisa-
tion, and axiological characterisation. This confirms that
adjective synonyms in the analysed texts perform not only
a descriptive function but also participate in conveying
internal states, creating atmosphere, expressing evalu-
ation, and constructing semantic oppositions. Thus, the
identified patterns demonstrate a consistent relationship
between the type of synonymous correlation of a feature,
the context of its use, and its artistic function.

Thus, systematisation of the material revealed that
adjective synonyms in Ch. Aitmatov’s prose form an in-
ternally ordered array in which lexical-semantic groups,
objects of characterisation, contextual zones, and artistic
functions are in stable interaction. The recurrence of the
identified patterns indicates that adjective synonyms act
in these works as an important element in organising the
psychological, figurative, and value levels of the text. This
provides grounds for moving beyond the grouping and ty-
pology of the material to an analysis of how these patterns
are realised within the writer’s idiostyle and shape the sta-
ble artistic patterns.

Functional models of adjective synonyms

in Chingiz Aitmatov’s idiostyle

Functional models of adjective synonyms in Ch. Aitma-
tov’s prose are revealed as stable ways in which synony-
mously related features participate in the organisation of
the character, spatial, and value levels of a literary text. At
this level of analysis, it was established that adjective syn-
onyms in the studied works are not limited to the role of
attributing nouns, but systematically enter those sections
of the text where the psychological depth of an image,
the emotional atmosphere of an episode, the symbol-
ic richness of space, and authorial modality are formed.
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Therefore, the functional and stylistic significance is man-
ifested not only in lexical semantics, but also in the way
synonymously related units are incorporated into the nar-
rative, correlated with specific objects, and assigned re-
curring functions within the artistic world of the work. This
role of adjective synonyms corresponds to the concept of
a literary text as a system of interconnected linguistic solu-
tions, where a unit reveals its function through context,
perceptual perspective, and the overall semantic organisa-
tion of the utterance (Leech & Short, 2007; Simpson, 2025).

The most consistent model proved to be one in which
adjective synonyms participate in the character’s psy-
chologisation. In “Jamilia”, this is evident in those frag-
ments where attributes are associated with the hero’s
internal state, the emotional perception of another per-
son, the intonation of memory, and the nature of spiritual
movement. The adjectives quiet, gentle, close, dear, pen-
sive, proud, and courageous form not so much an external
portrait as an internal drawing of the image. Thus, quiet in
the corresponding fragments denotes not only an acoustic
quality but also inner concentration, restraint, emotional
depth, or hidden tension; gentle and close transfer the de-
scription to the plane of subjective experience and set the
tone for emotional intimacy; Proud and courageous tran-
scend simple characterological fixations and begin to de-
note inner independence, resilience, and the capacity for
internal resistance. As a result, it becomes clear that the
psychological function of Ch. Aitmatov’s adjective syno-
nyms is associated not with the direct naming of a feeling,
but with a more subtle conveyance of its nuances through
the description of a voice, gaze, gesture, silence, pause, or
inner impression. It is in such contexts that the synonymic
choice of a trait begins to function as a means of internally
focusing the image and as a form of subjective vision of
the character (Toolan, 2001; Stockwell, 2020).

This model is also important because it demonstrates
the dependence of the function of adjective synonyms
on narrative perspective. In passages where description
is closely linked to the inner perception of the charac-
ter or narrator, synonymously related adjectives acquire



additional psychological weight. The same feature may
denote an external quality, but from a certain perspective
it begins to be perceived as a sign of an internal state. The
adjective “dark” in Ch. Aitmatov’s description of a gaze or
space loses its purely visual significance and conveys anxie-
ty, emotional isolation, and inner ambiguity. Similarly, “qui-
et”, depending on the context, denotes either an acoustic
quality, emotional restraint, or a tense internal pause. This
makes it possible to assert that, in Ch. Aitmatov’s psycholo-
gising model, adjective synonyms are closely linked to the
organisation of subjective perspective: these synonyms
not only characterise a character, but also demonstrate
the way in which the character is experienced within the
narrative structure (Toolan, 2001; Leech & Short, 2007).

The second consistent pattern is the use of synony-
mous adjectives to shape spatial and landscape imagery
and artistic atmosphere. In “The white ship”, the attrib-
utes distant, high, deaf, cold, white, light, dark, blue, and
empty are associated with the depiction of mountains,
water, sky, forest, air, and the distant world. However,
within the work, these attributes serve more than just a
visualising function. Distant and high denote not simply
spatial parameters but also the experience of unattaina-
bility, aspiration, and an internal gap between the pres-
ent and the desired; deaf and empty reinforce the motif
of isolation, loneliness, and detachment; cold conveys
not only the physical quality of the environment but also
emotional alienation; white and light acquire additional
meanings associated with hope, purity, inner expectation,
and the image of the unattainable. As a result, it was es-
tablished that spatial-landscape adjective synonyms in
Ch. Aitmatov’s idiostyle function as a link between exter-
nal description and internal meaning. These synonyms si-
multaneously construct a visible picture of the world and
imbue it with emotional and symbolic content, thereby
transforming space into a carrier of mood and meaning
rather than remaining a compositional backdrop (Stock-
well, 2020; Simpson, 2025).

It is in this model that the compositional role of de-
scription is particularly clearly manifested. In Ch. Ait-
matov’s works, adjective synonyms are concentrated in
those landscape and spatial fragments that slow the plot
and shift the narrative to a deeper figurative plane. This
slowdown is not decorative: it creates a semantic pause in
which the synonymously expressed feature begins to con-
tribute to the atmosphere, internal tension, and symbolic
unfolding of the episode. In “The white ship”, this leads to
spatial definitions no longer being neutral and forming a
stable motif. The repetition of attributes — white, distant,
high, cold, dark — links different sections of the text and
creates a coherent image of the world, in which the ex-
ternal environment is constantly correlated with the pro-
tagonist’s internal experience. Thus, synonymous adjec-
tives are included not only in the description of space but
also in the compositional organisation of the work, since
through such adjectives, landscape fragments acquire the
role of semantic nodes in the text (Halliday & Matthies-
sen, 2013; Simpson, 2025).
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The third consistent model is the evaluative-symbol-
ic functioning of adjective synonyms, most consistently
presented in “The place of the skull”. Here, the attributes
cruel, merciless, terrible, dark, dead, alien, and bright sys-
tematically enter into contexts of moral conflict, spiritual
tension, and semantic opposition. Cruel and merciless
function as carriers not only of a particular characteristic
but also of the general ethical state of the depicted world;
terrible heightens the sense of dramatic irreversibility;
dead shifts the description from the objective to the sym-
bolic, associating it with the loss of a living connection
and internal devastation; alien denotes not simply the
distance between people, but a deeper rift between the
subject and the surrounding world; bright, in contrasting
contexts, indicates the possibility of moral support, inter-
nal resistance, or residual spiritual perspective. As a result,
it was established that in this model, adjective synonyms
become one of the primary carriers of authorial modality.
Through such synonyms, the text not only describes but
also interprets; not only captures a characteristic but also
distributes value accents within the artistic world (Leech &
Short, 2007; Simpson, 2025).

Contrast also assumes an important role in this model.
Ch. Aitmatov’s prose is characterised by a persistent grav-
itation toward oppositional combinations, in which syn-
onymous adjectives intensify the text’s value and seman-
tic tension. In “The place of the skull”, this is manifested
through the pairs living-dead, light-dark, human-animal,
and free-hunted. In “Jamilia” and “The white ship”, oppo-
sitions of native-alien, close-distant, and warm-cold are
repeated, elevating specific characteristics to the level of a
more general emotional or ideological structure. Through
such oppositions, a synonymously related feature becomes
an element not only of description but also of the text’s
semantic architecture. This makes it possible to assert that
contrast in the work by Ch. Aitmatov is one of the domi-
nant forms of artistic activation of adjective synonyms: it
is in this oppositional position that these synonyms attain
maximum expressiveness and are linked to the work’s un-
derlying semantic lines (Halliday & Matthiessen, 2013).

The functional significance of adjective synonyms
is also manifested at the level of motif-based structure.
The repetition of individual features in different parts of
the text forms stable semantic lines that connect distant
episodes and create the work’s internal unity. Particularly
indicative in this regard are white, dark, light, quiet, dis-
tant, familiar, and alien. Thus, white in “The white ship” is
associated with the image of the unattainable and returns
the text to the line of inner aspiration; In “Jamilia”, famil-
iar and alien reinforce the line of emotional intimacy and
alienation; in “The place of the skull”, dark and light par-
ticipate in moral opposition and organise the work’s value
framework. Analysis of the material revealed that Ch. Ait-
matov’s adjective synonyms perform not only a local but
also a text-forming function: these synonyms support
recurring motifs, connect disparate episodes, and pro-
vide an overall direction for the artistic statement (Stock-
well, 2020; Halliday & Matthiessen, 2013). The results of
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the analysis of functional models of adjective synonyms in
the organisation of characterisation, artistic atmosphere,

authorial modality, and motif-based structure are summa-

rised in Table 3.

Table 3. Functional models of adjective synonyms in fiction

Domlna_nt zone Typical Basic functions of Artistic role Role in idiostyle
Work of functioning of synonymously . . . ..
. synonymic choice in the text organisation
synonyms related adjectives
Conveying the
emotional fluidity
. s of the characters, Forms a model of
lively, brave, proud, Psychologisation, o ) .
. . - clarifying emotional | subtle psychological
“ - Emotional and quiet, gentle, emotional nuance, I
‘Jamilia” (1958) . - - nuances, and characterisation
psychological thoughtful, close, lyricism, internal handi h h
dear focus of perception enhancing through synonymous
the subjective variation of a feature
perspective of the
narrative
Spapal_ Orggn!sanon of Reinforces the
concretisation, artistic space, - -
N - . model of figurative-
“ . . white, light, blue, atmospheric transition from . L
The white Spatial-landscape . ; - S . spatial organisation
- . high, distant, empty, condensation, objective description
ship” (1970) and symbolic . S . - of the text through
cold, ancient symbolisation, to symbolic meaning, A
. ! . synonymous series
semantic expansion strengthening of
- . of features
of the image motif coherence
Moral
differentiation, Formation of
. . - . . Reveals a model of
. cruel, terrible, axiological authorial modality,
“ Evaluative- . Lo . conceptually loaded
The place of hilosobhical and merciless, dark, polarisation, construction of svnonvmic choice
the skull” (1986) P ophic dead, alien, lonely, dramatisation, semantic contrasts, ynony
axiological . . . . in the system of
heavy philosophical expression of ethical ) .
- . authorial evaluation
deepening of tension
assessment

Source: compiled by the author based on an analysis of Ch. Aitmatov (1958; 1972; 1986)

An analysis of Table 3 revealed that adjective syno-
nyms in Ch. Aitmatov’s literary texts are integrated into
several interrelated functional areas. The most significant
of these are the role in characterisation, the formation of
spatial-landscape imagery, and the expression of the au-
thor’s evaluative-symbolic perspective. At the same time,
adjective synonyms play a unifying role at the level of the
text’s motif-based and compositional organisation, link-
ing individual episodes, emotional states, and semantic
oppositions. This confirms that in Ch. Aitmatov’s prose, a
synonymously related feature functions not as a local defi-
nition, but as one element of the overall artistic structure.

Thus, the analysis revealed that adjective synonyms
in Ch. Aitmatov’s idiostyle form a stable system of artis-
tic functioning, in which character psychologisation, spa-
tial-figurative saturation, and evaluative-symbolicinterpre-
tation serve as the main directions of the realisation. The
recurrence across various works testifies to the systematic
nature of the role of adjective synonyms in constructing
the author’s worldview, organising narrative perspective,
and shaping the semantic integrity of the text. This pro-
vides grounds for considering adjective synonyms as a
stable and significant component of the writer’s idiostyle.

Discussion

The obtained results correlate with the current stage of
development of functional stylistics, within which a lin-
guistic unit is considered through its role in the organi-
sation of meaning and discourse. This vector is recorded
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in the review by G. Liu et al. (2024). This conclusion cor-
relates with the results of the conducted study, since ad-
jective synonyms in a literary text also demonstrated a
functionally significant, rather than formally descriptive,
role. At the same time, unlike in pedagogical discourse,
in a literary text the function of a synonymously corre-
lated feature is determined by the narrative perspective,
motif-based organisation, and authorial modality. The re-
vealed significance of evaluative and emotionally marked
adjective synonyms correlates with the observations of
Q.. Liu et al. (2022), who demonstrated the productivity
of the axiological approach in the interpretation of linguis-
tic units. The obtained results are similar to this approach;
however, unlike translation studies, the evaluation in the
analysed prose is formed not through interlingual trans-
fer, but within the artistic structure of the text. The results
of the study partially echo the work of C. Olalla-Soler et
al. (2021), which emphasises the cognitive aspects of in-
terpretation. This relationship is particularly noticeable in
cases where adjective synonyms contribute to the charac-
ter’s psychologisation and the formation of a subjective
point of view. However, in the present study, the cognitive
effect is considered not as a result of translation recep-
tion, but as a consequence of the internal organisation of
the literary text. The obtained results correlate with the
findings of M.X. Pan & Y. Zhu (2022) in that modern anal-
ysis of linguistic material increasingly combines substan-
tive and functional aspects. At the same time, in literary
prose, adjective synonyms demonstrate greater semantic



fluidity, as these synonyms are connected not only to the
text’s theme but also to the work’s figurative system. A
certain correspondence is also observed with the corpus
trends described by P. Crosthwaite et al. (2023). These
authors document a steady increase in interest in recur-
ring linguistic patterns, which is consistent with the sys-
tematisation of adjective synonyms by functional groups
and models of artistic realisation. However, the obtained
results indicate that for literary texts, recurrence is im-
portant primarily as a carrier of function, rather than as a
guantitative indicator in itself.

The work of G. An (2024) is directly related to transla-
tion studies, but reflects a general interest in the function-
al shift in the meaning of a linguistic unit. This approach
is partially consistent with the results of the study, since
adjective synonyms in Ch. Aitmatov also extend beyond
direct semantics and acquire additional symbolic or eval-
uative load. However, while in translation studies such a
shift is associated with interlingual adaptation, in fiction
it is conditioned by the internal context of the work and
the system of synonymous correlations of features. The
results relate more indirectly to the review by M.Z. Su-
laiman et al. (2024), which demonstrates the expansion
of the functional approach in related fields of humanities.
Against this background, the present study confirms that
a similar approach is also productive for the analysis of
idiostyle, where adjective synonyms act as an element of
the artistic organisation of the text. The closest in gener-
al logic is the study by H. He & B. Xiong (2025), devoted
to the translator’s style as a system of recurring linguistic
choices. This conclusion directly echoes the results of the
present study, in which adjective synonyms were consid-
ered one of the stable components of Ch. Aitmatov’s id-
iostyle. However, unlike translation style, here, the issue
is the internal connection of a synonymously correlated
feature with characterisation, spatial imagery, and the au-
thor’s worldview. The results obtained relate to the study
by K.O. Umeanowai & G. Hu (2024) more broadly, as it
demonstrates the general expansion of the research field
of translation studies and related fields. This confirms the
relevance of an interdisciplinary approach, but the study
demonstrates that the specific nature of literary texts
requires contextual and interpretive analysis rather than
bibliometric analysis, which allows for the identification of
the role of adjective synonyms in organising the semantic
structure of a work.

The findings, according to which adjective synonyms
in Ch. Aitmatov’s prose participate not only in object char-
acterisation but also in organising the text’s semantic den-
sity, partially correlate with the observations of S. Wang et
al. (2022), who demonstrated a decrease in readability in
works on language and linguistics. However, in fiction, the
increasing complexity of adjective synonyms is associat-
ed not with the text’s information overload, but with an
increase in its figurative and interpretative capacity. The
identified role of adjective synonyms in shaping the emo-
tional tone and perception of the text echoed the findings
of J. Wen & L. Lei (2022), who analysed the significance of
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adjectives and adverbs for the emotionality and readabili-
ty of academic discourse. However, in the analysed works,
adjective synonyms served a different purpose: these
synonyms were associated not with the norms of scien-
tific clarity, but with the psychologisation of character, the
creation of atmosphere, and the symbolic condensation
of meaning. The established need for a systematic distri-
bution of material according to recurring patterns partially
corresponded with the review by A. Hajar & M. Karak-
us (2024), which emphasised the importance of mapping
the research field and identifying its dominant directions.
However, whereas that work focused on the structure of
a scientific field, in the present study, systematicity was
manifested at the level of the internal organisation of the
literary text and the functional distribution of synony-
mously related features.

The stable functional lines identified in the study also
resonated with the work of D. Tao & L. Eng (2024), which
traced the evolution of research topics and the themat-
ic centres. However, in this case, the recurrence was not
observed in the development of scientific problems, but
in the artistic functions of adjective synonyms associated
with the character, spatial, and evaluative organisation of
the text. The established dependence of the stylistic role
of adjective synonyms on context and the interpretive
environment partially echoed the results of L.I. Omar &
A.A. Salih (2024), who examined the influence of tech-
nological mediation on the linguistic processing of text.
Against this background, the study revealed a different
pattern: in fiction, the semantic load of adjective syno-
nyms was revealed not through automated processing,
but through the inclusion in the figurative, motif-based,
and compositional structure of the work. The obtained
results, related to authorial modality and the subjective
organisation of description, correlated with the findings of
X. Guo et al. (2023), who analysed the problem of trans-
lator’s voice. However, while the voice of the mediator
was at the centre of translation studies, in Ch. Aitmatov’s
prose, adjective synonyms made it possible to trace the
internal forms of the author’s presence, realised through
evaluation, emotional attunement, and narrative per-
spective. The identified systematicity of lexical-semantic
groups of adjective synonyms correlated with the grow-
ing interest in lexicographic studies, recorded in the works
of F. Bozkurt & M. Mohammadi (2025), I. Topal (2025),
S. Zhang et al. (2026). At the same time, in contrast to
the lexicographic approach, where the word as a unit of
description remained central, in the conducted study, ad-
jective synonyms were considered units of artistic func-
tioning, whose meaning was revealed only in the system
of the text. The obtained results echoed the more gener-
al conclusion of Y. Xu et al. (2023) on the importance of
systemic analytics in modern linguistics. But while in the
aforementioned work, systematicity served as a tool for
assessing the scientific field, in the analysis of Ch. Aitma-
tov’s prose, it made it possible to identify consistent pat-
terns in the participation of adjective synonyms in the or-
ganisation of the artistic world. The established functional
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significance of adjective synonyms as a means of emotion-
al, figurative, and semantic textual organisation partially
correlated with the observations of M. Yan & J. Li (2024),
who demonstrated a growing interest in linguistic aspects
that had long remained less prominent in the general lin-
guistic field. Against this background, the conducted anal-
ysis confirmed that adjective synonyms in fiction require
consideration not as a secondary descriptive element, but
as a significant component of idiostyle.

Conclusions

The study established those adjective synonyms in Ch. Ait-
matov’s works form a system of stable functional and sty-
listic relationships and are realised as a significant com-
ponent of the artistic organisation of the text. Adjective
synonyms in the studied prose not only perform a defining
function but also contribute to the formation of charac-
terisation, spatial and landscape imagery, evaluative and
symbolic perspective, motif-based coherence, and autho-
rial modality. This confirmed that in the writer’s idiostyle,
synonymously related adjectives serve not as a peripheral
descriptive device, but as one of the stable units of artis-
tic meaning-making. Analysis of a representative corpus,
including the works “Jamilia”, “The white ship”, and “The
place of the skull”, revealed that these texts encompass
different, but comparable, areas of functioning of adjec-
tive synonyms. It was established that the emotional-psy-
chological line of the use dominates in “Jamilia”, while in
“The white ship” it is spatial-landscape and symbolic, and
in “The place of the skull” it is evaluative-philosophical
and axiological. This made it possible to identify recur-
ring methods of artistic actualisation of synonymously ex-
pressed features within the writer’s idiostyle and establish
that the difference in artistic dominants does not disrupt
the integrity of the research dataset, but, on the contrary,
makes it possible to identify stable functional patterns.

At the same time, it was confirmed that the adjec-
tive synonyms in each work are included in a particular
dominant system of meaning-making, but in all cases go
beyond the simple nomination of the feature. Systemati-
sation of the material confirmed the consistent presence
of qualitative, evaluative, colour-denoting, emotionally
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AHHOTAUMS. Byn M3nNaeeHyH MaKkcaTbl — afabuii TeKCTTepAe CbiH aTooNOPAYH CUHOHUMAEPUHUH (GYHKUUANAHYY
©3reueslYKTepyH aHbIKToo b6onay. M3mnnpee canaTTbiK XaHa TEKCTKe barbiTTasraH MyHesae Kyprysyayn, “Mamwun”,
“AK napom” KaHa “IMNbOTMHA” YblrapManapbiHbIH BKYAYYYK MaTepuanapbiHbiH aHA/M3MHE HEernsgenun, aHgaH
COH, CbIHAbIK aTTapAblH CUHOHUMAEPUH CUCTEMAnNALWTbIPYY *KaHa anapaplH agabuil AUCKYPCTYH CTPYKTypacbiHAArbI
YHKUMANAPbLIH Tang00 Kyprysyaay. AHanuMsaenreH TekcTrepae CblH-aTTapAblH CUHOHMMAEPWU aHbIKTOOYY raHa aMec,
TEKCTTU Ty3yy4y POAAy Aa aTKapbIN, KaapMaHAbIH MYHO3YH, MEMKUMHAMKTUK KaHa nensaxablk 06pasgapabl, 6aanoouy
’KaHa CMMBO/IMKANbIK KO3 KapalwTbl, TEMaTUKaNblK BUPUMAMKTU KaHa aBTOPAYK MafaHMATTbl KanbiNTaHAblpyyaa
CanbiM KOLWOT. M3nngeHmn »aTkaH maTepuan CMHOHUMAMK GalinaHblWTarbl CbiH aTOONOPAYH KETU TYPYKTYy TOBYH
aHbIKTAWT: canaTTblK, 6aaso04y, TYC aTOOYY, IMOLMOHANAbIK MaaHUTe 33, MEMKUHOMK-NEN3AKAbIK, XapaKTEPAUK KaHa
CUMBOJIMKANbIK MaaHwure 33. CanaTTblK XXaHa 63an1004y TONTOP 9H 6HAYPYMAYY SKEHUW aHbIKTaNAbl, 3N aMU TyC bunanpreH
YKaHa CMMBOJIMKA/bIK }KYKTONTeH BUPANKTEP CaHbl KarblHAaH a3blpaak 60/1Cco 43, MAaaHUHMH KOTOPKY KOHLEHTPAUUACHI
MeHEeH aMblpmanaHaT. AHanus KepceTkeHgel, “Hamuna” ublrapmacblHO@ CUHOHMMAWMK CblH  aTOOMOPAYH
3MOLMOHANABIK-NCUXONOTUANBIK GYHKUMANBIK TMHUACHI YCTOMAYK KblnaT, “AK napomao” — MeMKUHOUKTUK-NEN3aKAbIK
YKaHa CMMBOIMKANAbIK, an amu “Acbin Kotoydy Kepae” — 6aanoo-opmunocopuanbik *KaHa akcmonorusanbik. Matepuangbl
TanAoo y4 Herusrn GYHKUMOHANAbIK MOLENAMH Kalipa KypynylwyHa anbin Kengy: KaapmaHAablH NCUXonoruanayycy,
MENKUHANKTUK  3necTeTyynepayH 6aibiTbliblwbl  KaHa 0aasoo-CMMBOIMKAMBLIK  MHTepnpeTauusa. KoHTeKcTke
apawa 6up ane 6UpAMK NCUXONOruAnbIK GYHKUMALAH CUMMBOJIMKAAbIK QYHKLMArA, OLWOHAON 31e MENKUHAMKTUK
dyHKUMAAaH 6aanoo GyHKUMACbIHA 6T afapblH aHbIKTanabl, 6yn afabuin TekcTTepaeri CblHAbIPbIITAH 33T aTOONOPAYH
bYHKUMOHANAbIK MAKEMAYYAYTYH KepceTeT. U3MngeeHyH NpakTUKaAblK MaaHWAYYAYTY aHbIH XbIAbIHTbIKTAPblH KBPKOM
a[abuATTbIH IMHIBOCTUIUCTUKANDIK YKaHa agabuilt aHanusnHAe, CTUANUCTMKA, TEKCT NIMHIBUCTMKACHI ¥KaHa UAMOCTUAb
TEOPUACbIH OKYTYYAa, OWOHAOW 3/1e agabuii Tuaamn mblHAaH apbl U3MNA6646 KONAOHYYAa XKaTaT
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AHHOTAUMS. Lenb uccnefoBaHMA 3akNkodanacb B BbIABAEHUM O0COBEHHOCTEN QYHKUMOHUPOBAHMA CUHOHMMOB
MMEH NpuaaraTesibHbIX B XyA40XKEeCTBEHHOM TeKcTe. PaboTa Mmena KayecTBEHHbIN TEKCTOLLEHTPUYECKUI XapaKTep m
OCHOBbIBasaCb Ha aHa/nM3e penpeseHTaTUBHOTO MaTepuana, BKAOYaloWero npoussegeHus «dxkamuna», «benbiit
napoxoa» u «lMnaxa», ¢ nocnepywwen cMctemaTnsaumen CMHOHMMOB UMEH NpPUAAraTeNbHbIX U MHTepRpeTaunen
X GYHKUMI B CTPYKTYpPE XYA0KECTBEHHOMO BbliCKa3blBaHMA. YCTAHOBNEHO, YTO CMHOHWMbI MMEH NMpUAaraTesbHbIX
B aHAM3MPYEMbIX TEKCTaX BbIMONHAIOT HE TO/IbKO OnpeaenuTesibHylo, HO U TeKCTOO6pasyloLwyo pPosb, y4acTBys
B (GOPMMPOBAHUM NEPCOHANKHON XapaKTEPUCTUKKM, MPOCTPAHCTBEHHO-MNEN3aXKHOW 06pa3HOCTN, OLEHOYHO-
CMMBOIMYECKON NEepCcrneKkTUBbl, MOTUBHOM CBA3HOCTM M aBTOPCKOW MoganbHOCTU. B uccnegyemom matepuane
BblABAEHO 7 yCTOVIHMBbIX roynn CUHOHUMUYECKUN COOTHECEHHbIX NpUAaraTeNbHbIX: KayeCTBeHHble, OLUEHOYHble,
uBeToob03HavaloWme, 3MOLMOHANbHO MapKMPOBaHHbIE, MPOCTPAHCTBEHHO-MEN3aXKHble, XapaKTeposornyeckue
M CUMBOJIMYECKM Harpy)KeHHble. YCTaHOBNEHO, 4TO Haubonee nNPOAYKTUBHbIMKU ABAAIOTCA KayecTBEHHble
M OLEHOYHble TpPynnbl, TOr4a KaK LBETOOOO3HAYaloWME W CUMBOJIMYECKU HArpy)KeHHble eauHULbl MeHee
MHOFOYMCIEHHbI, HO OT/IMYatoTCA 6osiee BbICOKOM CMbIC/IOBOM KOHLUEHTpaumen. AHanu3 nokasasn, u4to B «dxxamune»
OOMUHNPYET SMOUMOHANbHO-NCUXONOrnyeckaa ANHUA (I)YHKLI,MOHVIpOBaHVIFI CMHOHMMOB MMEH NpuaaraTesibHblX,
B «besiom napoxoge» — NPOCTPaHCTBEHHO-NEen3aXHaa U cCMMBoOIMYecKasn, B «lMnaxe» — oueHoYyHO-PpuNocodpckas u
aKkcuosormyeckan. B pesynbtaTe MHTEpNpeTaLmMm maTepmana PEKOHCTPYMPOBaHbl TPU OCHOBHblE QYHKLMOHAbHbIE
MOZENN: MNCUXON0rn3auma nepcoHaka, MPOCTPAHCTBEHHO-06pa3HOe HacblleHWe M OLEHOYHO-CMMBOAMYECKan
UHTepnpeTaumAa. BbIFlB]'IeHO, 4YTO OAHa M Ta Xe eAMHUUa B 3aBUCMMOCTU OT KOHTEKCTa MOXKeT nepexogutb U3
NCUXONOTUYECKON (YHKLUUM B CMMBOJIMYECKYIO, M3 MPOCTPAHCTBEHHON — B OLEHOYHYIO, YTO CBUAETENbCTBYET O
(I)YHKLI,VIOHaﬂbHOl‘/‘I NOABUXHOCTU CUMHOHUMOB MMeEH NnpwunarateNbHbiX B XyAOXeCTBEHHOM TeKCTe. npaKTVIl-IECKaH
3HAYMMOCTb UCCNEA0BAHMA COCTOUT B UCMOb30BAHUM PE3YIbTAaTOB B IMHIBOCTUIUCTUYECKOM M IUTEPATYPOBEAYECKOM
aHanuse Xy,EI,O)'KECTBEHHOl';I npos3bl, B npenogasaHNn CTUAUCTUKU, NTMHTBUCTUKU TEKCTA U TEOPUN MONOCTUNA, a TaKXKe B
AanbHENWNX UCCNef0BaHUAX XYA0KECTBEHHOIO A3bIKa
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